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“A gush of bird-song, a patter of dew, A cloud, and a rainbow’s warning, Sud-
denly sunshine and perfect blue– An April day in the morning.” 

― Harriet Prescott Spofford 

 

Photography in the time of Covid19 may be a 
challenge, but not impossible. We may not be able 
to go to the usual social gatherings in our county, 
but there are photographic opportunities over eve-
ry hill and down every country road.   Try the 
beach at sunrise or sunset.  Don’t forget to post 
your pictures on the club’s Facebook page as a 
way of engaging socially with other members, and 
remember to submit your photos to our virtual 
Facebook slide shows.  It will be a service to your 
fellow members to contribute, after all, “We make 
a living by what we get, but we make a life by 
what we give.” Winston Churchill 

 

 

 

 

Social beings, even I, a died-
in-the-wool introvert, need 
social interaction.  As res-
taurants, coffee shops, and 
even some stores are closing 
or becoming take-out ser-
vice only, social interaction 
is slowing to a standstill 
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"The beautiful 

spring came; 

and when 

Nature  
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the human 
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President’s Message Continued.. 

 

Here are a few suggestions to get us through this time of semi-quarantine. 

 

Experiment with photo editing; 

Check in on friends and family on Facebook, by phone, or skype; 

Netflix and chill, or board games and card games; 

Go for a walk, sunshine and fresh air are the best disinfectants; 

And, above all, take a break from the news. 

 

My hope is that this pandemic will soon be over and we can get back to normal meetings and outings.   

 

In the meantime, “Keep calm and carry on.” 

Lamb photos Northumberland County 2016 
 

A friend of mine is always going on about photography jokes, 
he can’t shutter up. 
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FEATURED PHOTOGRAPHER 

ANDREAS GADA 

Our featured photographer this month has a very unusual talent and passion. Andreas Gada, born in Munich, 
Germany, had a career with Kodak, Canada as a Systems Analyst. As such, he brought unique knowledge to 
NPC when he served as Technical Director for 6 years. Some of us feared he was irreplaceable! 

He lives on a quiet road outside of Roseneath, but has travelled the world (to Germany, Kenya, South Africa, 
Egypt, Libya, Chile, Argentina, Indonesia, New Zealand, Australia, China, Mongolia, Mexico, various states 
in U.S., Newfoundland and provinces to the west of Ontario) to photograph his passion:   Astronomy, Astro-
photography, and Eclipse Chasing. 

 

In high school, he developed an interest in 
astronomy and hence astrophotography.  In 
1969 for Christmas he received a Yashica 
TL/E camera and a small tripod which al-
lowed him to image the stars.  He used Ko-
dachrome-X slide film in the early years. 

Now he captures images at night, and when 
he is on a trip chasing a total solar eclipse. 
He has some distinctive stories to tell and 
pictures to share. 

 

“On February 26, 1979, I experienced my 
first total Solar Eclipse from an airstrip in 
Gimli Manitoba in -20° C. weather.  It was 
a life-altering experience, because a year 
later on February 16, 1980, I found myself 
set up at the end of the runway at the Voi Sa-
fari Lodge, in Kenya, loaded for bear. My 
plan for that eclipse, with visions of Cecile B DeMille dancing in my head, was to create a time-lapse movie.  
Thus, began a life-long adventure of chasing the moon’s shadow around the world.  It has taken me to some 
very interesting places.  Since then I have imaged 14 and ¼ total solar eclipses out of 16 attempts.  One of 
my most memorable ones was the ¼ eclipse that I experienced in December 4, 2002 from Kruger National 
Park in South Africa. 

 

“One of the challenges faced by eclipse chasers is the weather.  Will it be clear during the eclipse?  Some-

times you get lucky, other times you don’t.  That day in South Africa, eclipse day, was overcast; fortunately 

there was a thinning of the clouds long enough to allow me to aim the telescope and capture some images of 

the start of totality.  Then it socked in, so we only saw the first 15” of the 60” eclipse.  Despite this, it was 

one of my most enjoyable eclipse adventures because I was “On Safari” with a group of people whose com-

pany I enjoyed.  As well, we were able to get close to the wildlife in their natural habitat. 

Moon Rise Over Cobourg Harbor Lighthouse, March 19, 



 4 

APRIL 2020 

Featured Photographer continued...Andreas Gada 
 
“Another memorable trip was the Egypt/Libya Eclipse of March 29, 2006 where we camped in the Sahara 
Desert.  For this eclipse, I purchased my first digital camera, a Canon 20Da, and had made elaborate plans 
to have my laptop control this camera so that I could create a time-lapse movie.  On the first day in Egypt I 
noticed there were all sorts of “dust bunnies” on my images.  Despite efforts to clean the sensor, it was no 
use.  My only solution was to buy a new camera.  With the help of a guide, I found a camera store that had 
a Cannon 20D in stock.  Then I waited, and waited, trying to get through to VISA to remove the hold on 
my account.  No Luck!  The good news --- a fellow traveler loaned me his spare camera, a Canon D60, 
which I was able to use to manually image the eclipse and create my first time-lapse movie of a total solar 
eclipse.  https://vimeo.com/48415702. 

“Other memorable eclipses:  Mongolia in August 2008,  https://vimeo.com/48416746 ;  

 “China in July 22, 2009, the 
“Year of the Drowned Rat” 
because we got rained out; 

“The Down Under Eclipse, 
November 13, 2012, where we 
got very, very lucky and were 
able to image the eclipse 
through thin clouds.  This cre-
ated a very dramatic time-
lapse movie of this event.  
https://vimeo.com/71394946 ; 

“The Eclipse of August 21, 

2017, because we were able to 

drive to Wyoming for this 

eclipse and take our big tele-

scope with us (800mm) for the 

detailed close-up of the sun’s 

inner corona.  https://

vimeo.com/71394946 ; Western Horizon Star Trail Composite, Dec 14, 2012, Sandy 

Milky Way over Devil’s Tower, 

May 29, 2016. 

https://vimeo.com/48415702
https://vimeo.com/48416746
https://vimeo.com/71394946
https://vimeo.com/71394946
https://vimeo.com/71394946
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Featured Photographer continued...Andreas Gada 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

“Argentina July 2, 2019.  This was a sunset 
eclipse, where the eclipsed sun set into the 
mountains.  This proved to be spectacular.  The 
major challenge with this eclipse was the wind 
and the blowing dust which got into everything. 

“Looking ahead, on April 8, 2024 there will be 
a Total Solar that will be visible across North 
America.  In Cobourg totality will last for  

1’ 6.8”.” 

The camera and lenses Andreas most favours 
are: 

Canon 5D Mark IV with a Canon 24 – 105 
Zoom Lens, or Canon 14mm f2.8 Lens; 

Canon 60D with a Canon 10-22mm Zoom 
Lens; 

Canon 60Da with a Sigma 10mm f/2.8 lens. 
 
Thank you, Andreas, for sharing your unique 
experiences in photography with us. 

Northern Lights Composite, October 24, 2011 (above) 

Northern Lights, October 24, 2011 (below) 
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WORDS FROM A PRO 

THE WORLD OF ABSTRACT   
 

 

 

 

 

The Monitor  

Alasdair Gillespie 
Photographer 
 
 
Living in Cobourg, Ontario, Alasdair’s  photography is reflected in his unique 
collection of images.   
 
His photographs are from Cobourg, Port Hope, and surrounding area, Europe, 
Newfoundland, Greenland, and Cuba.   
 

Much of my photography, but not all, has focused on the 

world of the abstract. Through our senses we receive 

information about the world, and most of that infor-

mation is obtained through our sight.  

If photography were a house, it would be a very big house, 

and would have many rooms.  Each room would be for a 

different genre like landscape, architectural, portraiture, 

wildlife, street photography, sport, etcetera, and of course, 

abstract photography.   

Continued... 
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Words from a Pro— Alasdair Gillespie 
 
 

The Monitor  

So, what makes the Ab-
stract attractive as a photo 
medium?  It is its strong 
use of colour and tones, 
featuring eye-pleasing 
lines, and its wide variety 
of shapes and forms that 
are revealed in patterns or 
contrast.  Also, interesting 
textures and tones can re-
ally add to the effective-
ness and attractiveness of 
an abstract. Other types of 
photography can capture a 
reality that is seen every 
day - like a barn or a sun-
set - but abstracts are 
about trying to get to the 
essence of an object.   

Basically, it is an abstraction, a smaller part of the bigger picture and 
because of that we don’t always know what the ‘bigger’ picture was.  It 
is best to forget about wondering what the ‘bigger’ picture is and focus 
on those elements that appeal to your senses. 

When out shooting, I 
never know where I’ll 
find the next abstract and 
that’s what makes it an 
exciting medium. Often 
they are there just wait-
ing to be discovered in 
the most ordinary of 
places.  Two of my fa-
vourite types of abstracts 
are found when ice re-
flects and refracts light; 
and water, like ice, usu-
ally twists and bends 
light rays.  Glass, as 
well, can be interesting 
in how it interrupts and 
changes the path of light. 
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Words from a Pro— Alasdair Gillespie 

Once captured, abstracts can be 
fascinating for the viewer to find 
what else is in the photograph.  
Often it allows one to see things 
that are not initially apparent.   
Abstracts aren’t about seeing the 
familiar, and that is why they are 
so exciting!  They are about how 
the elements of design relate to 
one another and create a special 
feeling. We tend to be comforta-
ble with the known and familiar 
whether it’s a landscape or street 
photograph.  Abstracts get people 
out of their comfort zone. 

  

Capturing abstracts is very much of the moment because light always changes so quickly.  You 
can never recapture that moment again unlike a painting where you can take months to capture 
what you want to express. Photography allows you only seconds to capture an image.  

 

I’ve captured these abstracts using a variety of lenses, often a telephoto angle or macro lens.  
Often, but not always, I use HDR (high dynamic range) to intensify colours, while others were 
the result of multiple exposures.  

So, whatever your photographic ‘room’ is, you might want to consider visiting the Abstract one next! Wid-
en your scope, it will be an adventure!  Alasdair Gillespie 
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TRAVEL PHOTOGRAPHY 

BY DAVID O’ROURKE 

.  

Planning Your NYC Visit 
By David O’Rourke 

 
 

 

 

 

 

 

If you’re thinking of visiting the Big Ap-
ple yourself, you need a plan of attack.  

 

 

Whether you’re into street, architectural, 
or even landscape photography (the sky-
scrapers are mountains, the streets are can-
yons or rivers) or just plain enjoy seeing 
the sights (or shopping, or visiting muse-
ums, or attending the theatre) NYC has 
something for you.  

Chrysler Building 

Continued... 
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Travel Photography continued—David O’Rourke 

 

Okay, the plan of attack: here is Manhattan divided into three geographic zones for you and your camera; 
you just have to choose which zone or zones interest you the most given the time you have.  Shoot at the 
Golden Hour and at night – but be safe.  

 

Finally, consider buying The New York City Pass or The New York Pass: https://www.nycgo.com/things-
to-do/tours-in-nyc/attraction-passes . It will save you money and time waiting in line. Enjoy! 

 

 

 

 

 

 

 

 

Columbus Park, China Town 

 

New York from Rockefeller Center 

UPTOWN MANHATTAN   

 

The American Museum of Natural History,  

Columbus Circle,  

The Guggenheim Museum,  

The Metropolitan Museum of Art,  

Central Park,  

The Whitney Museum,  

The corner of 5th Avenue and 59th Street,  

Carnegie Hall 

MIDTOWN MANHATTAN  

 

The Museum of Modern Art,      

The Top of the Rock Lookout at the 
top of The Rockefeller Center.   
Saint Patrick’s Cathedral,        

Times Square,                              
The Intrepid Museum,                  
The Chrysler Building,            
Grand Central Station,             

Broadway,                                     
42nd Street,                                 
The New York Public Library,              

Macy’s,                                              
B&H Photography Store,                  
The Empire State Building,            

Madison Square Garden,             
The Flatiron Building,              
Washington Square Park 

about:blank
about:blank
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Travel Photography continued-David O’Rourke 

 

DOWNTOWN MANHATTAN  

 

 

 Canal St., Chinatown, The Brooklyn Bridge, The World 
Trade Center Memorial, The Oculus, South Street Seaport, 
Wall Street, Battery Park 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Bio: David O’Rourke lives in Port 
Hope and is a photographer, writer, 
and retired English teacher. 

Off Broadway 

Times Square  

Pride of Midtown, NYC 

Needless to say, Google the places that you want to 
visit ahead of time for visiting hours, cost of admission 

and photography restrictions (e.g. most won’t allow 
tripods).  

Set aside some time to shoot at the Golden Hour and at 
night – but be safe.  

Finally, consider buying The New York City Pass or 

The New York Pass: https://www.nycgo.com/things-
to-do/tours-in-nyc/attraction-passes . It will save you 
money and time waiting in line. Enjoy! 

about:blank
about:blank
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I should say right off that I am not a photographer.  I 
prefer to study birds through binoculars and a spotting 
scope. Getting good photographs of birds relies to 
some degree on luck – being in the right place, when 
the bird decides to show itself. You can improve your 
odds of getting a good shot by doing a bit of research 
about the species you want to photograph. You should 
consider such things as; the species preferred, habitat, 
and the time of year the species is present. There is no 
point in looking for forest birds in an open meadow, or 
a bird that only occurs here in the winter, in July.  

 

Another thing to 
consider is respect 
for the birds’ well-

being. Photographing birds near their nests can cause the birds to aban-
don the nest. Many hawks and owls are particularly susceptible to har-
assment. These birds need to be photographed from a distance, as they 
require their energy to hunt their prey. This is especially important in 
winter, when the birds’ energy reserves are often low. Repeated flushing 
of hawks and owls can be very detrimental to their health. 

 

One of the best places to start photographing birds is your own garden. 
Several of my friends who are quite good photographers, get amazing 
shots of many bird species in their own yards. You might be amazed by 
the variety of birds that occur in your neighbourhood when you start to 
look. 

 

Places further afield that offer good opportunities for bird photography 
are Cobourg Harbour,  

Presqu’ile Provincial Park, Lake St. 
Marsh in Port Hope, Hazel Bird Nature Reserve, the Ganaraska For-
est, and the Northumberland Forest. Northumberland County has 
many other natural areas that also provide good bird habitat, and thus, 
likely provide good photographic opportunities. 

 

Cobourg Harbour is especially good for wintering and migrant water-
fowl and gulls. Snowy Owls are frequently seen here in winter. In mi-
gration, arctic breeding shorebirds can be present. 

NATURE PHOTOGRAPHY 
BY ELIZABETH KELLOGG 

Rose Breasted Grosbeak by Sherwood McLernon  

Eastern Meadowlark  

by Sherwood McLernon  
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Continued– Elizabeth Kellogg 

 

 

 

Presqu’ile Provincial Park is the county’s premier birding site, 
with well over 300 species having been recorded here. The park 
has many different habitats which aids the diversity of species. 
During migration seasons, the park acts as a migrant trap for 
many land birds. In both spring and fall, there are often shore-
birds on the beaches. The marsh boardwalk provides access to 
marsh nesting birds that would otherwise be very difficult to 
see. 

 

Lake St. Marsh in Port Hope is a bit like a miniature Presqu’ile. 
It, too, acts as a migration trap for land birds in both spring and 
fall. Waterfowl and marsh birds are often present. In fall migra-
tion, this site can be a great spot to watch migrating hawks, if 
the winds are from the north.  

 

Hazel Bird Nature Reserve is a Nature Conservancy of Canada 
property on Beaver Meadow Road. The attraction here is nest-
ing grassland birds and some forest birds. This is a great place 
to study sparrows, as eight species nest on the site and several 
others occur during migration.  

 

The Ganaraska and Northumberland Forests provide large blocks of woodland habitats that are good for 
breeding-forest birds, such as, scarlet tanager, rose - breasted grosbeak, wood thrush, as well as many warbler 
species. In some winters, when there is an abundant cone crop, it can be quite good for winter finches such as 
red and white-winged crossbills, pine siskin, evening gros-
beak and pine grosbeak. 

 

 

 

 

 

These are a few suggestions and I’m sure that you will 
find your own favourite places to photograph birds.  

 

(Please let us know at The Monitor if you find any “lesser 

known birds” when you are out and about. Photos are al-
ways welcome.) 

House Finch by Sherwood McLernon  

Red Headed Woodpecker  by Sherwood 

Bird photos are by Sherwood McLernon  
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MIRRORLESS CAMERAS, PROS AND CONS 

By Ray Williams 

 

A few years ago, a few situations occurred at the same time that made me realize I probably needed a new 
camera.  First, my very expensive 200 mm zoom lens broke and this happened at about the same time I was 
getting ready for a 3 month trip to Hawaii, New Zealand and Australia. This made me realize that my Nikon 
D90, although as good a work horse as it is, was past its prime.  It was time to decide on what the new cam-
era it would be.   

 

I had read about the new mirrorless technology, and after some research and talking to a few people at Hen-
ry's, I decided that I was going to take the plunge.  Any chance of a good price for turning in my Nikon was 
crushed when Henry's informed me that they had a stock room full of used DSLR cameras.  I kept my Nikon 
and a micro lens for micro photography, should I ever have the inclination. 

 

The technology decision was made, now 
what model to get?  At the time, the selec-
tion was far more limited than it is today 
and my decision came down to the Sony 
A6000 or A7000.  The A7000 was full 
frame and about twice the cost of the 
A6000.  Both are 24 MP, twice that of my 
D90.  They now have models with 42 MP.  
Both had a range of features, such as, 100-
25600 ISO range, 90°/45° tilting screen, 
179-point hybrid auto focus, 24.3 MP 
CMOS sensor and Bionz X processor, auto 
bracketing, and built in flash, as well as an 
array of other features. To this day I am 
still trying to figure out what they are and 
why they are there.  I am sure they put 
some features on the camera just because 
they can and never expect anyone to actu-
ally use them.    

 

 

 

I decided I could survive with the A6000 and put the extra money into a new upgraded lens. The selection at 
the time was limited compared to the DSLR selection, but has improved greatly over the last two years.  
Now there is a wide range comparable to the DSLR.  This is the biggest disadvantage of switching to mir-
rorless; it requires all new lenses, as the Nikon lenses do not fit the mirrorless E-mount.  I could purchase an 
adapter but decided to go all in and purchase new lenses.  I purchased the Zeiss 16-70 mm as my prime lens, 
but also acquired a Sony 70-210 mm zoom, and have since added a 10-18 mm wide angle lens.  

 

 

Picture taken with Sony Mirrorless 
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Continued: Ray Williams 

 

The size and weight of the camera was perfect for my long vacation. The mirrorless camera is far less bulky 
and heavy, requires less space, is more portable, and is excellent for travelling. Another big plus, I found, 
was a viewfinder that displays a more accurate representation of what your final photograph will look like, 
no guessing. The effect of changes to ISO, white balance etc. in the DSLR is not known until you actually 
take the picture. The mirrorless also has much faster shutter speed, about 11 frames a second, not that I ever 
use that, but, I can see where it might be helpful.  The focusing technology of the mirrorless camera, in one 
way is, better at giving a wider range in the frame to focus, but, is slower than the DSLR and not as good in 
low light. This is improving with new cameras such as the 7Rlll.    

 

 

The one huge disadvantage of the mirrorless is the battery life.  Where I could take over a 1000 images 
shooting in RAW with my Nikon, 
the Sony only gets 250 to 300 
images in RAW.  The problem 
with battery life is solved by pur-
chasing a second battery.   

 

If you're a video fan (which I am 
not), I feel the mirrorless is the 
superior choice.  I do have a 
problem with where they placed 
the video button on my camera as 
I am forever accidentally pushing 
it and activating the video, then 
can't figure out why I can't take a 
picture.  

 

 

 

 

 

 

 

Anyone who uses a point and shoot, (Russ), probably uses a mirrorless, and if you take pictures with your 
smart phone, you are using mirrorless.  Street photography is what I find most enjoyable and have provided 
two examples of images I have taken, first with my Sony, and the second with the Nikon.  I do not see a 
huge difference in the quality.  I have always believed that the quality of the picture is mostly determined by 
the person holding the camera, as all the basic rules of photography hold true for whatever type of camera 
you have. In the end there are pluses and minuses for both types of camera.  The selection comes down to 
personal choice as both can take excellent pictures.   

 

Picture taken with Nikon 



 16 

APRIL 2020 

PORTRAITS MY WAY 
BY PAUL MACKLIN 

No matter the reason for the portrait, business, family etc., everyone wants to look their best. Many will 

not be comfortable in front of your camera; most will have no idea how best to show themselves. Left 

on their own, most will stand facing the camera with arms hanging at their sides…not very flattering, 

especially for women as it adds weight and gives no shape to their figure. They will be looking to you…

expecting you to guide them through the session and to portray them in a favourable manner. I use my 

hands to guide them (without touching) and my own body to illustrate poses. 

  

 

Most important: talk to them, engage them in conversation. Act comfortable yourself, smile. 

 

 

Continued... 

I am old school, so I attempt to use the classic 

poses as my guide. These are the starting points 

in my portrait setup. They are just that—a starting 

point. Many photographers will vary their starting 

points to suit their training and experience. There 

are many rules to follow and many to break. 

 

Yes, the poses are important but knowing the 

lighting styles and patterns is a must. If not famil-

iar with these, I suggest starting with a constant 

light—not a flash. A lamp with no shade is a good 

place to start. With this you will be able to see 

where the shadows fall as you move the light or 

subject, allowing you to see the shadow patterns. 
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Continued: Paul Macklin 

 
The Feminine Pose 
(May not be suitable for the heavy set wom-
an) 

 

 
 
 
 
 

 
 

 

Standing 
 often referred to as the Basic Pose 
 it can work for both the male and the female and is best for the 

heavier set female 
 turn body 45 degrees to the camera axis but toward  the main 

light so light is hitting the front of the subject 
 the far shoulder is the low shoulder 
 tip the head to the low shoulder but perpendicular to a line 

through the shoulders (not vertical) 

 turn face to camera for two-thirds or full face view. 

Standing 
 
 turn body 45 degrees to camera axis and away from the 

main light 
 transfer weight to the back leg with front leg toward 

camera—this will create a near high shoulder and a far 
low shoulder; turn upper torso back to camera  

 turn and tip head to high shoulder, don’t overdo it 
 this will allow a full face or two-thirds view of the face 
 with the feminine pose the light should flow across the 

front of the subject. 

The Masculine Pose 
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Continued: Paul Macklin 

 

 

Seated 

 

 best to use a posing stool and table—a stool higher than 
a  normal chair 

 subject to sit near front edge and face camera with table 
in front 

 lean body forward over waist and slightly opposite to 
direction the head is turned 

 extend the far elbow forward to rest on table with fore-
arm back to stomach or upwards to allow head to gently 
rest on hand. 

 near hand can rest on near thigh 

 

 
 
 
 

 
 

 
 

Camera Height 
 

Shoot at: 
 
 waist for full length portraits 

 bust level for seated portraits 
 slightly above eye level for head shoots 

 Keep camera’s focal parallel to subject for proper 
perspective. 

 

 

 

 

 

 

 

 

 

Remember Nearer is Bigger especially if using wide angle lens or cell phone and you are close to subject; i.e. 
the subject will appear to have big nose and small ears and tiny feet. 

My preferred focal length is 85mm to 135mm for full frame camera. 
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Continued: Paul Macklin 

 

 

A Few Do’s and Don’ts 

 

Don’t---in ¾ portrait, don’t let far eye break the far cheek line, or the bridge of the nose break the near 
corner of the far eye 

Don’t---where the hand is being used as a prop, don’t press the cheek, for example; let the hand rest 
lightly  

Don’t---say “cheese” for smile—too forced and not natural; try  saying “sex” 
Do---for female, show the side of the hand (not the back of hand) and with fingers in a relaxed closure 

(not spread wide…“banana fingers”) 
Do---get a catch-light in the eye 
Do---ask the subject to sit or stand tall, suck in abs 
Do---ask subject to push chin forward and drop slightly—reduces double chin 
Do---if subject is wearing glasses,  raise arm of glasses ¼ inch off the ear but not the nose—removes 

flash glare 

 

 

Why did the photographer get into an argument with 
the curator at the art gallery?  

He wasn't in the right frame of mind. 
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PRO M OT I NG  IMAGE S 2020  
BY RUSS DONALDSON 

In light of these uncertain times, your “Images 2020” organizing committee has 
cancelled its scheduled coordinating meeting on April 7th. Our chair, Gerry At-
kinson, is currently en route home from Florida. When she returns, we will be 
able to reschedule and make more important decisions about our highly anticipat-
ed November event. Information will be passed on to you in a timely manner.  

 

In the meantime, get busy going through your files to select your two most im-
pressive images for future submission. Be kind to your 

photographer.  

The power of  

editing is in their 

hands... 
IN THE BAG 

                             By Stuart Morley 

 

In my camera bag I have two Sony Alpha 77 Mark II 
bodies, two Lenses ( 11-19 and 18-270), back up bat-
teries and cards.  In addition to these essentials there 
are two filters that I use.  

 

The first is a Tiffen Variable Neutral Density filter 
which reduces the amount of light passing through the 
camera lens, without changing the colour of the sce-
ne. This filter is also useful in bright light and it al-

lows slower shutter speeds for producing blurred motion effects. 

 

The other filter is a Hoya Infrared (R72) and is becoming a filter of choice but 
requires a lot of technical skills.  It is not adaptable to all cameras, but the Sony 
camera I have, allows me 
to view my image direct-
ly on the screen.  The 
image on the LCD, is 
different. It looks like an 
old Kodak colour nega-
tive. The same effect is 
present in the download 
to the Adobe Raw Editor. 

 

Photo filters set a mood 
adding a photo effect that 
can change the entire 
look of your images by 
adding warmness and 
approachability, or a striking mood. 

Once you have found the right look for you, be it a filter attached to the lens or a 
filter added in your editing program, you can pursue a new venture in photog-
raphy.  

   

“It's spring fever. 

That is what the 

name of  it is. And 

when you've got it, 

you want—oh, you 

don't quite know 

what it is you do 

want, but it just 

fairly makes your 

heart ache, you 

want it so!” 

 

― Mark Twain 
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Patrick’s Tips 
By Patrick Romano 

 

 

Alas! We pick up our cameras and run around all over 
the place where nature keeps changing and providing us 
beauty to preserve in our images.  Then nature with the 
help of humanity pulls the plug and we are stuck in-
doors.  But being photographers who are highly imagi-
native creatures we always find some unique way to ploy 
our love.  And when better to learn about settings, cor-
recting mistakes, how to properly use our equipment and 
how to perfect our abilities.  Let’s keep busy!  Keep 
Safe!  

 

 

3 Things Aperture Mode is Perfect For in Photography - Mat Coker  Click Here 

 

Back to Basics: Deciphering Shutter Speed and Motion - Adam Welch  Click Here 

 

Creative Photography Exercises: Setting Limitations to Achieve Better Photography - Ana Mireles 
Click Here 

 

How to Use a 16-Stop ND Filter for Extreme Long Exposure Photography - John McIntire  

Click Here 

 

10 Things to Photograph Indoors When There’s Bad Weather Outside - Meredith Clark Click Here 

 

7 Mistakes Beginner Photographers Make The Camera Can’t Be Blamed For - Kevin Landwer-Johan  
Click Here 

 

5 Tips to Get Out of a Photographic Rut so You Can Get Back to Doing What You Love! - Megan 
Kennedy  Click Here 

 

Technique vs Artistic Creativity in Photography – How Important is it to Find a Balance? - Kevin 
Landwer-Johan  Click Here 

 

Your Camera’s Metering System Explained - Herb Paynter  Click Here 

 

How to Prevent, Detect, and Recover from Dumb Photographer Mistakes  - Rick Ohnsman  Click Here 

https://digital-photography-school.com/things-aperture-mode-is-perfect-for-in-photography/
https://digital-photography-school.com/shutter-speed-and-motion-back-to-basics/
https://digital-photography-school.com/creative-photography-exercises/
https://digital-photography-school.com/extreme-long-exposure-photography-with-a-16-stop-nd-filter/
https://digital-photography-school.com/10-things-photograph-indoors-bad-weather/
https://digital-photography-school.com/mistakes-beginner-photographersmake/?utm_source=newsletter&utm_medium=emailimg&utm_campaign=Feb-1320
https://digital-photography-school.com/tips-to-get-out-of-a-photographic-rut/
https://digital-photography-school.com/technique-vs-artistic-creativity-in-photography-how-important-is-it-to-find-a-balance/
https://digital-photography-school.com/your-cameras-metering-system-explained/
https://digital-photography-school.com/recover-from-dumb-photographer-mistakes/
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The Monitor 

 

 

 

 

 

THE LAST PAGE 
BY ELISABETH M. LA FONTAINE 

Lady Bug 

It would be easy to find a topic for The Last Page this month – COVID – 19; 
however, I believe that you have had more than enough on that topic. Hardly an 
hour goes by before there is a new update and they are seldom optimistic. So 
let’s not add to it… .  Today I am not listening to the TV or the radio – it is si-
lent in my house bar the gentle snoring of Cricket, my Ragdoll cat, asleep be-
hind my computer monitor, and the ticking of the clock above my desk. 

 

Let’s take a look at some of the brighter things ahead. The clocks have “Sprung 
Forward!” The days are getting longer and the daytime weather is getting imper-
ceptibly warmer, although, it’s too soon to change your tires; and nights are still 
cold. I’ve been working in the garden and two flowerbeds are ready for the 
weeds! 

Walking round the garden today gave 
me great joy! The daffodils and tulips 
are peeping through the, as yet, frozen 
ground with a force that only nature 
can muster. I’ve seen crocuses in other 
people’s gardens and a few people 
have shown me photographs of snow-
drops. The rabbits ate all mine! My 
lilac bushes are bursting with tiny little 
buds and even the Magnolia is alive 
and showing promise of flowers to 
come. 

Chipmunks have arrived to vie for food with the red, black and grey squirrels. And yes, the rabbits are 
fertilizing my garden in exchange for munching on any tiny green shoots they can find.  

The pond still has a layer of ice on it, but, around it there is mud, mud, and more mud. The frost is finally 
beginning to come out of the ground. The creek is flowing and it won’t be long before I see rainbow trout 
making a valiant effort to swim north to spawn. 
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Inside the house the usual residents are appearing. Cluster flies, but not many. Assassin Bugs, lugubriously 
wandering round any flat surface or flying into lightbulbs and, with the best “No Kill” intentions, I gently 
relocate them into the garden. Ladybugs haven’t arrived yet… they must still be sleeping. In 17 years here I 
have always had an infestation of hundreds of these little pests and they are dispatched with force before I 
find them in the honey, in the sugar and in the bathrooms or worse, until they bite me. Carpenter ants are an-
nual visitors and will likely appear when the warmer days come. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

So spring has arrived at Quaker’s Pond, as it has everywhere, and the winter wasn’t so bad after all! 

I wish you all safe and healthy days ahead. Social distancing is the norm for now but I’d welcome anyone to 
my garden for tea or coffee or even “Pimms” after May brings the flowers. And I would particularly like it if 
you’d bring garden tools and give me a hand – from a distance of course! 

 

Elisabeth M. La Fontaine 
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